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Navigating energy bills, p20

Byron Rogers When Reporters
Cross the Line, by Stewart Purvis
and Jeff Hulbert

Bookends Marcus Berkmann

ARTS

Tim Rice How happy accidents led

to my hit musicals

Interview Gwyneth Williams,
controller of Radio 4
David Blackburn

Emilio Greco’s formula, p56
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69
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LIFE
High life Tuki
Low life Jeremy Clarke

Real life Melissa Kite

Long life Alexander Chancellor
Wild life Aidan Hartley
Bridge Janet de Botton

AND FINALLY . ..
Chess Raymond Keene
Competition; Crossword

56 Exhibitions Emilio Greco:
Sacred and Profane; Raw Truth: 76 Status anxiety Toby Young
Auerbach — Rembrandt Dave Michael Heath
Andrew Lambirth 77 Sport Roger Alton

57 Opera Eugene Onegin; Your problems solved
Two Caravans Mary Killen
Michael Tanner 78 Food Tanya Gold

61 Theatre Tory Boyz; Bryony Mind your language
Kimmings: Credible Likeable Dot Wordsworth
Superstar Role Model
Lloyd Evans '

62 Cinema Captain Phillips
Deborah Ross

64 Television James Delingpole

65 Radio Kate Chisholm

Culture notes Matilda Bathurst

CONTRIBUTORS

Why this comic is an even worse
idea than it looks, p18

By seeking royal cover for press
regulation, the government
drops the monarch into a

very tricky situation

Charles Moore, p11

“The question you have to

ask yourself is a simple one,’

she told me. ‘Do you want to live
or do you want to die?’

Jeremy Clarke, p70

‘Bitch’ is widely used by gangsta
rappers, in a proprietary way

Dot Wordsworth, p78

Tristram Hunt, whose
diary appears on p. 9, is
shadow education secretary
and MP for Stoke-on-Trent.
His books include Building
Jerusalem and The Frock-
Coated Communist.

Ann Carlton was a special
adviser to Tony Crosland and
John Silkin, and was local
government officer for the
Labour party from 1966 to
1974. She writes about working
for Ralph Miliband on p. 14
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Nigel Farndale’s books
include the novels The
Blasphemer and The Road
Between Us and a collection
of interviews, Flirtation,
Seduction, Betrayal. He writes
about hugs on p. 20.

Susie Dent, who writes about
invented German words on

p- 50, is the author of How to
Talk Like a Local and What
Made the Crocodile Cry? and
is the resident lexicographer
on Channel 4’s Countdown.

Tim Rice has written musicals
with, among others, Andrew
Lloyd Webber, the Disney
Corporation and Bjorn
Alvaeus and Benny Andersson
of Abba. He writes about his
career on p. 53.



BOOKS & ARTS

Exhibitions
Early flowering
Andrew Lambirth

Emilio Greco: Sacred and Profane
Estorick Collection, 39a Canonbury
Square, N1, until 22 December

Raw Truth: Auverbach — Rembrandt
Ordovas, 25 Savile Row, W1, until
1 December

Emilio Greco (1913-95) is considered to be
one of Italy’s most important modern sculp-
tors, and certainly he was a successful one,
enjoying considerable popularity and renown
with his deliberately mannered re-interpreta-
tions of classical subjects. A figurative sculp-
tor, Greco went in for elongated limbs and
awkward yet dynamic poses that often have a
surprising elegance and no little wit. His most
celebrated work is ‘Monument to Pinocchio’
(1953) in the Tuscan hill town of Collodi, and
one of the highlights of this new exhibition at
the Estorick — no doubt intended to revive
Greco’s reputation (on the wane since the
1970s) — is a bronze study for it.

For this centenary exhibition, the two
downstairs galleries have been filled with
some 40 works by Greco, mostly sculptures

and drawings of women. The early work is
undeniably the best: a fact made inescapa-
ble by the merest glance at the heavily cross-
hatched ink drawings from later years. There
are a number of these around the walls, and
although their style is by turns robust and
polished, the subjects are sentimental and
verging on soft porn. Greco had found a
profitable formula and he stuck to it. But in
the earlier part of his career he looked more
to Etruscan, Greek and Roman art and made
some of the most memorable and reward-
ing of his images, evidently able, with these
past examples before him, to be more inven-
tive with human form. Look, for instance, at
‘Wrestler’ (1947) and ‘Head of a Man’ (1948)
in the first gallery, in which the modelling of

The Orvieto Cathedral doors deserve
to join the wish list of things to see
and places to visit

form is compact, potent and full of character,
despite the mannerist rounding of the head,
which only adds to the effect.

Also in this room are a couple of strong
female characterisations from the next dec-
ade, ‘Head of a Woman’ (1950) and ‘Bust of
a Woman’ (1952), with a rather fine drawing
of the latter sculpture hanging nearby. There
are also two early nude ink studies, from the
Estorick’s own collection (many of the other

exhibits come from Il Cigno G.G. Edizioni
Collection, Rome, or from private collec-
tions), which have a real sense of inquiry to
them, rather than the undemanding formu-
laic depictions of later years. The Pinocchio
study is in a different key, not modelled in
the same way but mostly cut from sheet wax
and folded into three dimensions. Greco
chose to depict the key event in the story:
the moment when the puppet is transformed
into a boy, and he was prepared to be more
experimental with materials and structures.
The base of the sculpture is, for example, in
quite a different openwork style from his
normal approach.

The second gallery continues with
additional late drawings, though those of
Christ have more genuine feeling to them.
In the body of the room is a group of five
rather mawkish female crouching figures
from the Seventies and Eighties, huddled
in on themselves and not very impressive.
Even the bullfight drawing is gussied up
with pastel and strong colour and doesn’t
make the impression it might. I don’t know
Greco’s work well enough to say wheth-
er this selection does justice to him, but a
fragment of relief panel from the doors
of Orvieto Cathedral, made in 1962, sug-
gests otherwise. It is of a different order of
achievement from most of the works here,
and returns to the intelligent and sensitive

DANDANS

A Collective of

Japanese Emerging Artists

17 October — 7 November 2013

Monday - Friday
10.00-5.30
Saturday
11.00-2.00

Browse & Darby

19 Cork Street London W18 3LP

Tel: (44) 020 7734 7984 Fax: (44) 020 7851 6650

E-mail: artgobrowseanddarby.co uk

www. browseanddarby.co.uk
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‘Crouching Nude’, 1956, by Emilio Greco

reinterpretation of classical models that dis-
tinguished Greco’s earlier years. In repro-
duction, the cathedral doors (which weren’t
actually hung until 1970) look remarkable,
and surely deserve to join the wish list of
things to see and places to visit. They might-
also give a better account of Emilio Greco’s
talents than this slightly lacklustre show.

Pilar Ordovas continues to mount
extraordinary museum-quality exhibitions
in her modestly sized Savile Row gallery.
The latest theme is a telling conjunction of
Rembrandt and Frank Auerbach. Ordovas
seems somehow to charm museums into
lending masterpieces that are never usually
seen in a commercial gallery space, and this
show has been organised in collaboration
with the Rijksmuseum in Amsterdam, whith-
er the exhibition will travel (12 December
2013 to 16 March 2014). Rembrandt is rep-
resented by two paintings and two etchings:
an oil on paper of ‘Joseph telling his dreams
to his parents and his brothers’, with an etch-
ing on the same subject; a small oil on panel,
‘Portrait of Dr Ephraim Bueno’; and a sub-
stantial landscape etching of trees. To coun-
terpoise these are two Auerbach paintings of
heads (of EOW, a favourite sitter), an inte-
rior with figure (“The Sitting Room’), and a
trio of Primrose Hill paintings.

Two of the Primrose Hill pictures will
be familiar from public collections (Arts

Council and Scottish National Gallery of
Modern Art), but the third (and to me the
most interesting), the subject under winter
sun, is from a private collection. The three
present different seasons, spring, summer
and winter, and allow the viewer a rare
chance to compare and contrast. This is of
course an urban subject, but these paintings
look more like landscapes than cityscapes,
being principally about space and the basic

The show juxtaposes the work of two
individuals for our greater edification

structures of the land, in which the buildings
are almost incidental. .

I love the idea of Rembrandt’s pictures
being in dialogue with Auerbach’s, for this
is what the great western painting tradition
is all about. The exhibition does not make
immodest comparisons between contem-
porary artist and Old Master, it simply jux-
taposes the work of two individuals for our
greater edification. Auerbach, while stressing
that he cannot really put it into words, sug-
gests that Rembrandt aims at ‘the absolute
grandeur of the absolute ordinary’; or per-
haps in other words, the majestic dignity of
everyday appearance. In his own terms, this is
surely what Auerbach also tries to paint, and
what thus makes this pairing so stimulating
and rich an experience.
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Opera
Slav flavour

Michael Tanner

Eugene Onegin
Met Opera Live

Two Caravans
King’s Head, Islington, until 20 October

This year’s live relays of New York Met per-
formances have a markedly Slav flavour,
with Shostakovich’s rare The Nose next up,
and later Dvorak’s Rusalka and, most inter-
estingly, Borodin’s Prince Igor. It kicked off
with Tchaikovsky’s Eugene Onegin, the most
popular though not the finest of his operas.
On the first night there were sustained pro-
tests both outside and inside the Met, against
the Putin crony Valery Gergiev and against
Anna Netrebko, a supporter of the pluto-
crat dictator. Odd that there aren’t more
protests, when you think that people still get
heated and even write books about musi-
cians who stayed in the Third Reich, often
acting courageously. There were no protests,
alas, before the matinée that was broadcast.
The production has had its own troubles,
with the original director, Deborah Warner,
withdrawing through illness,and Fiona Shaw

FREE
EVENT

for the humanities and social sciences

‘The Changing Face of Value’ sets out to explore

and critique how value and values may be shifting

or indeed completely changing. At the heart of the
discussion is a mandate to explore and challenge our
understandings of what is valued by whom and why

in the 21% century.
Wednesday 23 October
6-7.30pm Organised in partnership with:

Registration required
www.britac.ac.uk/events

Channg Cross. Piccadilly
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